
Maestro Manno will arrive in Wellington 
in just over 5 weeks for our 2008 annual 
conference, The Italian Connection. By all 
accounts he is very excited about his trip 
to "nuova zelanda" and is bursting with 
ideas to inspire, challenge and inform. 
Ably supported by the vastly experienced 
and respected Dr Mitchell, all participants 
are sure to be wholly satisfied with the 

quality of the guest speakers.  

 

Many of the excellent sponsors will be 
making short presentations in the lunch 
hours and several trading tables will be 
operating, with time for you to browse 
and ponder. The catered lunches are a 
great way to take away the stress of 
dashing out, giving you more time to 
catch up with colleagues or just digest the 

fruits of the morning session.  

 

Don't forget to start thinking about 
possible ideas and questions you wish to 
present both to our guests and to 
NEWZATS in general.  You may wish to 
present a question or comment at the 
AGM, or at the invigorating Open Forum 
in the final session. The opportunity to 
make real changes and valuable progress 
is never greater than at Conference. 

Benvenuto a tutti - ci aspettiamo! 
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This is the final newsletter before our exciting 

national conference "The Italian Connection" in 
Wellington in July. By now you will have your 
registration forms and will have hopefully 
returned them and be making plans for your 
accommodation. Wellington is a very 
hospitable city for this type of endeavour, so 
make the most of your visit and join in on the 

various planned activities and perhaps mark 
out a couple of your own. This is your 
opportunity for some essential "receiving" time. 

 

The father of a former student (now herself a 
teacher of dance and music for the past 18 
months) commented that he was already 
concerned about how much energy she was 
constantly giving out, with seemingly little 
return flow and wondered how much longer 
she could maintain this apparent imbalance. I 
assured him that this was the reality of being a 
teacher, especially in the performing arts. I also 
advised him to encourage her to strike out 
consciously days in her diary for "professional 
development / time -for me" activities. This 
might be as simple as taking an afternoon to 
read a much-admired book on your profession, 
or it might involve attending a course.  In our 
constant efforts to always "be there' for our 
students (and families) we can easily overlook 
personal and professional growth. So if you 
have not already done so, fill in that form, write 
the cheque, book a flight/bus and somewhere 
to stay. The rest is simple! 

 

On the centre page is a reminder and 
additional application form for the master 
classes at Conference. Please encourage your 
students or any other potentially suitable 
candidates to consider applying. 

 

This issue is filled with some excellent reviews 
and reports of member and branch activities 

around the country. It has been most 
encouraging to receive these, and I do thank 
the contributors most warmly for their excellent 
efforts! 

 

Our focus region for this quarter, Otago, has 

demonstrated why, and how it has come to be 
perhaps the most proactive one in the 
organisation, passing on some great hints on 
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Editorial  

ways to achieve this level of provision for 
its members. 

 

We will defer the next focus region 
(Auckland) to the December newsletter, as 
I anticipate the September issue will be 
brimming with wonderful reports on the 
many sessions at Conference. 

 

I will be working in Europe for the next 6 
weeks, but the capable and willing 
assistant editor, Peter Weekes, will be 
happy to assist you with any questions or 
enquiries. We look forward to seeing you 

all in wonderful Wellington.  

 

Gina 

Gina Sanders 

òCreativity is allowing yourself to make 
mistakes. Art is knowing which ones to keep.ó  

Warren Bennis, b 1925. American scholar, 

organisational consultant and author.  

òIf you cannot teach me to fly, teach me to sing.ó  

Sir James Matthew Barrie, 1860 ð 1937. Scottish 

novelist and dramatist best known for Peter Pan. 

http://thinkexist.com/quotation/creativity_is_allowing_yourself_to_make_mistakes/14700.html
http://thinkexist.com/quotation/creativity_is_allowing_yourself_to_make_mistakes/14700.html
http://thinkexist.com/quotation/if_you_cannot_teach_me_to_fly-teach_me_to_sing/255597.html
http://en.wikipedia.org/wiki/1860
http://en.wikipedia.org/wiki/1937
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You will have received your registration forms by 
now. I hope you are excited by what you see. I 
personally could never afford to go to Italy or 
Australia for even one lesson by these great 
teachers. What a saving to go to a Wellington 
conference - be there to enjoy it. 

 

The NEWZATS Board of Directors provides 
leadership for the organization. However they 
do not run the organizationõs daily business. For 
this purpose we have the National Office in 
Wellington. I made my first visit there earlier this 
year and on hand to greet me were Ian Turk 

and Rebecca Gaudin. 

 

Ian became our administrator several years ago 
and runs a fulltime business from his home. We 
are his smallest client and therefore get many  
benefits of his knowledge of larger structures 
and organizations with which he works. As a 
non -voting member of Boards of Directors he 
often works in an advisory capacity regarding 
business and legal matters, functioning as a 
facilitator. 

 

Rebecca Gaudin is our Executive Officer. She 
handles routine business on a daily basis and 
supervises posting of data regarding our 
members on the Web. She also records 
payments and subscription orders, assists with 

Membership applications and similar duties. 

So now when you  need to get in touch with 
people in the National Office you will have some 
idea of to whom you are writing or talking!  

 

Our web page is a new and important service 
that has already attracted several new members. 
As we look to increase our services in the future, 
much of the increase will take place online. 
There is a need to realise the potential of the site 
but also to up-skill those teachers who find the 

idea of a website disconcerting and may not 
know how to use it. I find myself teaching others 
about it before I really know what Iõm doing. I 
have been very thankful to Tony Alwood of W3 
Website Design for his help and unflappability!  

 

There are still many voice teachers in New 
Zealand who do not know about or belong to 
NEWZATS. Although our membership has 

President's Report  

Kath Woodley 

increased somewhat each year it is time for 

us to make a vigorous effort. We need to 
plan for a new large scale membership 
campaign. Our organization should become 
stronger in many ways - based on growth 
and and the continued spreading of 
knowledge.  

 

Kath Woodley 
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Continued on page 18... 

Focus on Otago 

Two years ago Otago Branch of NEWZATS held a 
Professional Development Day, which was well-
supported and extremely successful, so when 
planning this yearõs calendar, we decided a full 
day event would be better than several evenings 
during the year, which out of town members 

would not find suitable.  

 

Plus finding a free evening to suit everyone, even 

for a small gathering is always a problem. 

 

We often get comments from other districts about 
Otago òdoingó these things and how industrious 
we are in the South, and it has been suggested 
that perhaps other regions might like to do 
something similar if they hear in detail how we 
went about it. Itõs not really so difficult when you 

set out to do it!  

 

So this time, once we had picked a date (itõs 
important to know what else is on during the 
months ahead that the singing fraternity are 
committed to) and confirmed a venue, the rest all 

came together quite quickly.   

 

We are fortunate in Dunedin that there are several 
excellent speakers to choose from amongst our 
ranks and musical colleagues, covering the many 
various aspects of our trade, and over a cuppa one 
evening, six of us decided what we would like, 
and each went home with delegated tasks.  
DELEGATE  -  thatõs the important factor - and the 
other is that emails must fly back and forth copied 
to all, with one person having a finger on all the 
planning, but with everyone knowing what and 

when things have been confirmed.  

 

This time we didnõt ask for pre-registration which 
would make it easier on the catering front, but our 
estimate of 30-40 was spot on, and the half hour 
coffee (real coffee!) and fresh muffins at 9.30 
a.m.on the day gave time for all to register and 
obtain a receipted ticket (for tax deductible 
expenses), plus time to chat with people they had 

not seen for ages.   

 

Each of our committee volunteered to make a 
particular food.  We had three crock-pots of home-
made soup, ôcutableõ quiche or pizza, buttered 
loaf, muffins and squares.  The òcatering 
controlleró bought rolls, tea, coffee milk, etc, and 

back-up biscuits & 
cheese in case every 
Music H O D and choral 
conductor in the district 
decided to join us 
(dream on!)  This person 
shops and pays for 
everything, then takes 
back for personal use all 
that is unused, and bills 
only for what is 
c o n s u m e d .  S m a l l 
chocolate gifts were purchased for singers in 
the recitative session and a pot plant or home 
baking for the local NEWZATS members 
presenting sessions.  It is customary in our 
NEWZATS branch, that members speaking or 
presenting at an event do not receive a fee.  
We do of course pay our outside speakers, 

three on this occasion. 

 

$25 per person and $10 for students is an 
extremely reasonable charge for the day, and 
included the lunch and teas. We gave free 
entry to a senior pupil in return for her helping 
with coffee, dishes and assisting with setting 
out lunch, so that none of us were stuck in the 
kitchen for too long and so missing a lot of 

each session.   

We made a small profit, but the aim was to 
cover expenses completely, with the six 
committee prepared to donate some soup and 

food, as well as pay for their entrance. 

 

It is also vital to have a reliable and experienced 
technical person on hand when power -point 
presentations are planned. We were very 
fortunate in having Paul Richardson and Sacred 
Heart School, who loaned us equipment for the 
day.  The venue was a large church hall with 
well-equipped kitchen.  There is a piano and 
one of our committee, Barbara Hendry as 
always, was on hand to provide 
accompaniments as required. $140 hire for the 
day was a manageable hire fee for the venue. 
All these factors of course helped to keep the 

admission prices reasonable. 

 

Flyers were made and emailed or delivered 
personally to targeted music people outside 
NEWZATS and on the day we had 35 
attending, including people from Invercargill, 
Queenstown, Wanaka, Alexandra, Gore and 

The first report comes from  one of our strongest supporters. 

Elizabeth Bouman is a previous assistant editor of this magazine. 

Elizabeth Bouman 
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Judy Bellingham enjoys a reputation as one of 
New Zealandõs leading choral directors and 
voice tutors at all levels in education. She has 
taught in a range of schools from primary 
through to secondary and is currently Executant 
Senior Lecturer in Voice in the Department of 

Music at the University of Otago.  

 

Apart from a remarkable and varied career as a 
soloist (she is currently in Libya on a concert tour 
with Terence Dennis!), one of Judy's many 
achievements has been to compile an excellent 
book on what can be one of the most 
challenging aspects of a singer's career - sight-
reading! Here is an excerpt from a review by 
Stuart Wise, Senior Lecturer in Secondary Music 

at Canterbury University. 

 

...This book is very well designed to meet the 
needs of a wide range of singers. It takes the 
approach that all singers, be they soloists or 
choristers, and no matter what level of 
experience or ability, need to continue to work 
on their sight singing skills. In particular the 
activities suggested in the text are fun! ...The 
approach of moving from graphic notation 
through to more traditional notation in a 
structured manner will appeal to choral directors 
and singers as they are able to take a relaxed 
approach to what is required but at the same 
time developing their skills as they work through 
the various activities.  

 

What is particularly pleasing to see is the 
inclusion of games that will allow singers to 
practise the skills they have been developing in 
the exercises in each section. It is also very 
pleasing to see a strong New Zealand flavour ... 
(and) to see the inclusion of traditional music 
theory being introduced in the text as the 
activities proceed. The strong experiential 
approach supported by the information on 
music theory will help reinforce both the 
practical skills and the theoretical underpinnings 
of music notation and theory and should allow 
singers to make meaningful connections to both. 
... a very worthwhile addition to any choir 
directorõs resources or to those of any singing 
teacher.  

Sing what you See: See what you SingñJudy Bellingham 

  

SING 

    what you 

              SEE 

     SEE 

     what you 

                  SING 

  

by Judy Bellingham 

  

***A comprehensive manual for teaching sight-singing*** 

  

With over 250 graduated exercises and 30 games relevant to 

the NZ education system 

Suitable for use by solo singers, choirs or as a class set. 

  

Available from the author 

(16 Leven Street, Roslyn, Dunedin 9010) 

Cost $30 + $3.50 p&p 

  

 

Advertisement 

Judy Bellingham 
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Carolyn says her background "is not the 
glamorous line of some teachers!" She started 
teaching piano in Waipawa aged 17, before 
going off to Ardmore Teachers' Training College, 
majoring in Music and English. Although 
inspired by the wonderful teaching of Lynette 
Grayson-Parnell, she went back to teach in 
Hawkes Bay, married, survived major health 
battles and raising 3 children before ending up 
in a small town with nothing to do. So she 

started a theatre group and a church choir!  

 

After many years accompanying and singing in 
numerous choirs (often as a soloist), she took 
major roles in the Hastings Light Opera 
productions. The love of and dedication and 
commitment to her singing certainly gave her 
strength to work through some extremely 
testing times, and this is evident in the very 
positive attitude she takes through to her 

teaching.  

 

Some of the other major influences in her life 
have been Sister Gonzaga - Waipawa convent, 
Miss Jenkins and Miss Cull - Iona college, Barry 
and Bill Trussell, and Len Cameron - Ardmore 
Training College, Daphne Ellwood - Papatoetoe, 
Basil Brooker - Hastings, Gary Bowler - Napier, 
Guy Donaldson - Palmerston North, Judith 
Howlett - Napier, the NEWZATS team and 

Terrence Dennis - Dunedin  

 

Carolyn finds working with teenagers "hard" (I 
am sure she is not alone!), but they are our 
future and it does not take long to find their 
inner beauty. Her biggest challenge as a teacher 
is "having to take on high school students with 
zero musical background or experience and 
have them ready for their Level 1 NCEA 
assessment in as little as 8 weeks. It's a bit of a 

farce at times."  

Carolyn is keen to know how other teachers are 

dealing with similar situations. 

 

Information supplied by Carolyn Leese to the 

Editor.  

One of the participants in our Otago Focus, 
Carolyn Leese, gives an interesting insight into 

her path to the world of singing teaching. 

Many readers may identify with this!  

Carolyn Leese 

òMusic is at once the product of feeling 
and knowledge, for it requires from its 
disciples, composers and performers alike, 
not only talent and enthusiasm, but also 
that knowledge and perception which 
are the result of protracted study and 
reflection.ó  

Alban Maria Johannes Berg (1885ð1935) 

Austrian composer  

"I don't intend to condemn the public; I 

allow its severity, I accept its whistles on 
condition that I'm not asked to be grateful 
for its applause."  

Giuseppe Verdi  (1813-1901) Italian composer 

http://en.wikipedia.org/wiki/1885
http://en.wikipedia.org/wiki/1935
http://en.wikipedia.org/wiki/Austria
http://en.wikipedia.org/wiki/Composer
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Seeking Assistance at Conference?  Your Council looks like this... 

Kath Woodley, President 

Hamilton (upper North Island)  

Katharine Watts, Vice President 

Auckland (upper North Island) 

Sally Barrett Boyes, Councillor 

Wellington (lower North Island) 

Marilyn Reynolds, Councillor 

Wellington (lower North Island) 

Pat Scally-Richardson, 

Councillor  

Dunedin (lower South Island) 

Jean Cumming, Councillor -  

Christchurch (upper South Island) 

Rebecca Gaudin - Administrative Assistant 

Ian Turk - Administrator  

Wellington 

Gina Sanders, Editor 

Auckland 

Peter Weekes, Assistant Editor 

Auckland 


